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vhose friendship hes for

Jeny years so stoutly

Tithstood the strain
of reading my verse.
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"There are things I have tc do
.ore than just to live and die,
.ore then just to die of living.
I have seen the moonlight leaving
Trig by tvig the elms, and wondered
here I =o, where I have wandered."

. --archibeld . aclLeish .
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Luthor's note

I publish these fevw wersificetions ot @y
orn expense for. 1ittlie otler reason ther
the grebiTicetion. of ay vanity. 4né yet
it is true that I neve been zreatly woved
by beauty end delight and despalr, and
have souzht to convey souaething of what I
heve felt 1n tiiese verses, Ferhaps at
lezst one reader may find something not
sltocether displeassing 1a at least one
line of those oprinted ners. Dared 1
pelieve this, then I;would Dbelieve tne
puplicobtioidEr iy Verse waolly ek tatd.

--Louis Russell Jhauvenet

Vills Zuddleju.uo, January 1943,
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I
Hocturne

The sleeper in the room's walled cdusk
“ho will not walke the lOP" q;jkt h*ough,
r scent tne strange nlght -flowers' ousk,
Or, under darkness, treac on cdew,
ay in a timeless world 'mbﬁbe

The dreams dark-trewed by slurber's powers,
7h1*e on the hlght the stars descrive

Their tenuous arcs through turning nours.

Stiil, none can weigh the nebulous lurs
"hLCQ draws the festless aind to sleep;
Cf one thing only am I sure

Aazainst this call none stand secure:
Though long the might watcn I wmay Xeep,
It, too, shzll #}ud’ oBliviown deep.

(77777
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4t Deybreak

There 1g rain in the west woods;
It Grips from wet twigs;

On long pine needles

The oricht drops gather.

Diownl Berk te pine floor
The rivulets trickle,
Agsuszing the dryness
Cf forest earth.

B3eyond breancii-patteras
Lhe wain-mist of dorningg
By breeze-oreatiu shaken
Lets slow rain fall.

x
The woodland sguirrels,
Tree-shilelded from weather,
Are silent and sleepy--
Eow still the day.

Quietness. Lolsture,
4 wood -world sheltered,
Sheltered, awailting
The will of the rain:

Here 1g acceptance.
Tranquillity. Patlences.
Here for my troubled
Spirit waits pezace.

-



IR
On the tvater

To see is 1o be merzed in pert
Tith whzt is seen; et once to find
The cecret footpath to the heart
scross the detours of the aind.

inz lights are red and green
wn Shiekly in tke T hofolhghfore,
anchored vessels, else unseen,
shzpes amorng the shadovws there.

Zach oarblace leaves a zlowing »lay
Of phosphorescefice in the tide,
and, arifting without steeragewsay,
Te trsil our Tingers overside.
*
411 shared experience is sweet--
The very sharing megkes it so--
&znd in this loveliness complete
Jur hearts come closer than we know'

/17777
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iorning in the Valley

Sombre azainst the lighteninz sky
The lines of wooded hills rise clear;
The rain ls stilled and day is nsar:
Beyona the hills horizons lis.

There leb bthem.stayl: Tith rain 9wl dew
The grass ls cool and doubly sweet
£n0 aere I° £find g viorld coumplete:

2’0o need to sesrch for vistass new.

s

all thinzgs my questing heart has sought,
The secret hopes I dare not say,
are briefly mine this breck of day
Before tney fede again to naught!

(77777
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If I could weave in tapestiry
Or on & canves recrecte

The tremulous, the dellzate
and subtly simple tracery

~ o

Of whet is comaon reised to sreat

Perheps three minutes 1n & vear
(37 momentary solitude,

Tith iricdescent colors hued,

3y mezic in the =2tmosphere

Cr throuch resurrence of a mood')

3o that the world “uight grandeur feel
-nd spirit from the scene distill,

It would see wnat 1t never will;

Yet now 1t counts my . view unreal
Though I---I have tne vision stilil.

LALLTT
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Since you ssked me.,,

How can I tell you wwhat the sky means to me?
Rezard the heavens not with mine but your eyes:

Perhsns they hold & message for you also.
i J

.
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VII
Rhapsody

Soring medness garnished —ith lanterns
Andé garbed with flowing seas

Of rudby lights and amber

ané burning sapphire' These

zscho the dawns and sunsets,

The midnizhts and the noons

and soutn winds bloving

Through drowsy afternocns.

They shimmer, vale, coruscant,
In pulsing epbo ard flow
across the rim of morning
There white clouds glow;

They splash in lagy shadows
athwart the afternoon

Like deep-grown ripples

On a still lagoon;

They burn in blended besuty
There the pyres of sunset gleam
Tith rainbow radiance

Of a sundrenched dream;

They cather midmwighEl @esic
Jrom sky end seas and plains:
Aah, how spring madness vwakens
The 1ife within ny veins'

(77777
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VIIT
Night Paths

There's zravel underfoot., The road Geclines,

& nevbulous path cmong uncertaln trees.

ZTlusive prightness that branches cznnot seize,

The stars dance over the questinzg boughs of pines.
Below, at the foot of the hill, their light combines
Titn the orange flare of a moon in western skies:
Yet one stray firefly now, for all his size,
Outrivals the constellations' star-—pricked signs.

Here on the lawn the night-wet zrsss is cool,

Fainu airs from the garden are almost scentless, yet
Half fragrant still. ;Now from the open door

Lizght forms on dim green lawn a motionless pool;
Stars vanish when tne house in silhkouette

Lifts its high chimnexs vhere the night birds soar.

PATTTT
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C heckmate

The tovpled king falls slowly on the saguares

Of black and white; and rolls across the board.

I stand up, congratulate my opponent;

Je clasp hands, smile---good geme, and good nizht all.

Down one flight of steps through the revolving
Door st the foot----and night air of april

Is cool upon my forehead and my flushed cheeks.
and now the subway. Or ---shall I keep onward,
Return along the river, silx or seven

isiles of morning to the nouse I live in?
Decision reczched wwithout the pain of thinking

Is for night alr and touch of breeze from water.

On to tae BEsplanade. Here con0ﬂete sidevalk

Runs straight =z mile along the river baSln

Lit by recurrent street lamps. To the 1e1t rise,
48ross & narrow grass-strip, rows of hLouses,
Apartment bulldlnqs mostly, . jamned together
Grudgingly opening to let & Street seep

Through to drink of river but beyond the

Gap reforming ranks in a close cluster,

To right i1s river basin, and the breeze which
Blows in my face is cooled by the chill water
And feels zood on my hot skin., I am almost
Soothed to tranquillity by the slow rhythm

Of walking without giving thought to where each
FToot is placed, or even being conscilous

Of the comman¢s which make the two feet rise
Alternatively always. 2Round the basin

Are ringec white 1lig gats, errznged in patterned sameness,
Zvenly spaced, and bJ thet eveness soothing;

But in one vlace I find the pattern broken

By red gleare of an advertising sign----I

Wstch red staing on water that is elsevhere
Imuobile, black, and unstirred by the light breeze.
I vetch---end in detachment it occurs to

we thet life is & red stain on darkness,

This earth a plotch upon the Universe.

iy heed rings with lines and half lines of poems
I know, and mixed with these come undertones

cf jumbled words having some music of their

“wn but either wholly meaningless or else
Having gignificance I do not know of.

"To 1ift then but in silence
Illuminable laughter,
Renascence from oblivion
Shall follow after.”
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By bench end bench I mark my progress, which seems
Pertaking of drecm qualities, Above ne

sre no stars, only clouds vhich over city

Drift thinly and by thnness give a hint of

The unseen half-moon in the one light spot

In all the grav---not black but neutrsl---heavens.

I think back-~---I can remember tais walk

By full moon on ilay evenings, but now that I
Have solitude and grey sky, I prefer them

To moonlight and an evening filled with people
By twos and multiples of two. The chill air,
The late hour, and the zray_ sky----tnese are armor
To insulate myselfl for ¥imeless woments

ard in thst insulation find a peace of

ind not 4o be derived from love or friendship.

(77777
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Departure

Te are leaving the island tomorrow. The trunks are full.
They are stacked in the hallway, almost blocking the door.
The cage the canaries will g0 in is hooded. The men

are putting up shutters. The ruzs are off the floor.

Snould I return to find asain
The nazic that I knew,

Thet spells could bind aszaln,
That charis renew?

The chairs and the couch arre covered. The swings are gone.
The massive rafters shadow the roon below.

Beyond the shutters the wind is never still.

I thénic it will raingitomorrew, but we wlill go.

(77777
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XI
Jonance by woonlight
« Play in one scexe. Time: Twilight

Znter, right, a boy and a zirl. They seat themselves on a low
orzss bank in the center of the stage.

The Boy: Your hair is softer than silence,
Vour eyes are charms for silne,
But you will not listen to oy plead ings
and your heart is turned awsaj.

Mile G Y. 4h, but I will love you if youm promlse
You will never be romantic in the moonlight,
If you swear by your love for e that
You will not love by the noon.

The Bojy: There are no secrets in the daylight;
There are far too nany in the night.
But the moon mekes all things lovely,
All things faiws

The Girl: You are drunk on poets' patter:
You have hecrd iie: you nust say
You will never be rorantic in the roonlight
Or prate no more of love.

The Boy: So be it then. Yonder your hated L0OI
~111 goon rise over the trees, and I suppose
You will want to go away and leave e here.

Thier. GL¥EL 3 Yes, if you will not promise the thing I ask.
The Boy: vou are a child of the sun, I of the noon;

hat &o vou know of moments that nay bring
e dreans in unexpected tesquerade,
dr of the surndizl in the silent zarden
~hich keeps the tice by moonlight thru the nmight’
Ko---if vour love for ne is a thing which needs
The strength of the sun, no less ry need

of the moor
I do not think we are likely to meet agzain
althouzh it was nice to have known jou. Goodbye.

v

The Girl: Goedbye: (ZXit, R, WeLelow curtain) .

(77777
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XII
Dresl Girl

—ind blovws, Tine rain is driving;
F T alone wikh maght.

Yet no goal greets ry striving:
—ind, rain and gloon nove with re
aloost as if froo spite.

1
+
9

..y eyes have seen & light'
Kowv ont iy sizht

There wavsrs, nall deludinzg,
4 barn, with cracls agzlean,
Thin golden lines denuding
The night of 1lts dark mantle,
Thne mind of its black dream;

Pears that in darkness teem
Now foolish-seem.

I pull, the door swings freely;
How warm the adr lnsidel

The lantern, quite small really,
Lights up---I stand unmsving:
She looks at me, calm-eyed,

and though my eyes are wide
L.y breath has died.

She smiles, "Long have I walted,

«né vou come wet and cold' .
4nd is your heert too sated

To take my warmth to warm you?

Or lack you tihoughts so bold?"

Not I---wvho am not olé!
Her heir shines zold.

The world the ligut rays fashion
Eolds her and is complete;

I have no thought but passion,
For, cs I turn down the lamplight,
Her clothes are at her feet:

iy heart burns, beat on beat:
Her form ig----- sveet!

She laughs, she grasps my fingers,
On the warn hay she lies

and the flame of the lantern lingers
One moment zlong her soft throat,
One moment within her eyes,



»nd slides zlong her thighs.
The lamplight dies,

hile the hot blood its swift course runs
One iwmpulse rules the guivering brsains
and flesh on flesh no contact shuns,

7o touch denies nor thrill disdains.

"hile the hot blood its svift course runs
Tlecsure snd loveliness may blend:

One kiss outveizh a thoussnd suns,

Yet, ch, the pityrl ----- tisses end.

New lit, the lamp flames brightly,
She stands, still nude and fair,
For zn instant, and then lizhtly
She zestures with her left hund
And merges into air! :

and thouzh I stare and stare
She is not Ehere_

"Phe Code of Sky Born Creatures,”
(Eer voice is cutting, cool)

'Has some quite unplecsant fectures;
ror exemple, let me quote you

The Thirty Seventh Rule:"

(I know I've been a fool,
But she 13 cruel')

"Ther who weser aurae faded

In the Fresence of the Glow

Shzll be summerily dezgraded,

Zxoniszte their sia in torment

In the loathly form you know.
"I broke the Rule and so

paid with woe!

b4 4

and all you thought delishiful,

It was oy forced pretense,

Tith that shape, those feelings frightful,
and an agony 1lit, flaming,

In every sense.

"4nd now 1 must g0 hence
Tith shame intense."
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She ceases, I Teel her flee me.
The air, it stirs and . shskes.
igsn thet o one could see ge;
tremble and hate my body,

r body quivers and quakes,

E_ i

.
("

My mind reels anG breaks,
In terror wakes.

and perhaps I was but dreaming,
Vet perhaps the dream was real:
uo no matter how falr -seeming
4ny zirl appears Lo me,

T ny ndnd the wariings veels
Horeow ameiTeer I Feel----

That is her seal!

F
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The Tind is Chill

Low hangs a sky whose grey and black and zrey
Has set one circle of the world apart

In a pele lustre not allied to day,

For here all vealues hither known depart:

Under the shadow of this alien art

Survives ner joy nor sorrow, good nor 1ill;
Implacable, the wind cuts mind and hesrt

ané wermtna is mone, but oily the wind is chill.
Here is a thing I fear to understand,

A truth on which it ig not well to gaze:

Aged Horror holding all the eartn in hand:
---Drav down the shades against the sombre sky,
Pile birchwood lozs uppn the lesping blaze

4nd let the cold breath of this wind pass by:

LI
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Xiv
To One Unknovn

I have never met you
Nor have you come to me;
Perheps 1 pass you in a crowd:
Your fece I never see.

and yvet I feel your presence
Then I am deeply stirred,
Ef onbkp by o EFloweRry
If only oy & bdnd.

30 heve I known you ali:ays
By simple things I love,

Jonquils on a green lamm,
Blue abowe,

Shadows in & red dawn,
Light with wings,

and all the enchantment of
Color that sings.

/77777
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XV
wyth

The Rainbow 3oy has wed the Star of Evening.

In the Sky Country they have bullt a bircibark

House zuong the treedusk of the forest.

There is a music in the Ilow of ater

In the shy stream & oird's call from their doorstep;
~hen they come down to pools they see deer drinking,
~hen Tuey swim in the pools the fish are frizhtened.

The trees are shefted, tall---their wood 1is made for

3ows lizht to hand, but stronz to send tie arrows
In straizht flight down the woodways. They have

: all thingss

But they have seen the red men, -hose cregctions,
“hose dreams and legerds they have Deen, forzet then,
And now their story is o longer cnggted
aAroundé the smoking campfires. They have all things
In the Sky Country, but they are not happy.

T
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Love's end

I{, in imszinary visions, you

Have come 1in secret through the shedow's gray
To where the tover's bdattlemented view
Inframes & fragment of the nascent day;

Ané if ot moments I have hesrd you say,

48 though rou were no phantom, you could see
In that brizht vista one transcendant way
Bridging the chasus of eternity:

z ive the vein delusiaon! I have known

At hesrt how much it angered you that I
Built one strong tower in your sweep of sky
and I —ill build no more, Then viewed alone,

Torg
Z
;

The tower seems less strong; let stone on stone

Dissolve, end let the brizht illusion die.

s
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AVII

Can I deny myselfl

Cen I deny nyself the touch of things
i e L na\e most need of ~--turn avay
From mysteries because no stirong light spr ings

=
st mere desire, to make the darkness dajy?
Sl & el i @i o 6 Nig (Seal e

The Tzlas Bezplieity 1llusiom brings,

ané never vonder 1if the future may

Give me the strength to goar on wider wings?

(@S

The lotus grows zcross the river's »nlain

and it is oledsant merely to forget.

Too pleasant and toc ev11 I vill zet

New fortitude from sorréov, strensth from pain,
That, where hizh i ountaln magses mock the Waln,
I may renew wmy love of living yetb.

£ZT7IT
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free translstion aprears on the following &g

21

LVBLT

In fremder Stedts

Die Strecsze mit unbekearnnten Leuten

Beim FTenster flieszt durch lanze Stuncen;
Unter den Vorbelzehenden neute

Ter denxt an meine ferzenstuncen?

Sie folzen ihren Engeweisen,

Einer dem ancern in Felndschaft zu sitenen
igtreuisch auf den Lebensreisen---—

Lasz gern solch' um die Fcke gehen!

Py

.Die Stactleere stelgt wie ein Riese,

~

Zu treten auf melnen Geist bereit;
Ich will sie fliehen, suf der Tiesse
Entdecken hbh're Zinsamkeit.

g
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In & strange city

The untnorn people on the street

ness by the window taroush lonz aours;
smong the passers-by today

~ho thirks of my heart's sorrovs?

Ther follow thelirr orn narrow ways,
Tach standing eneay to each,
distrustful on life's journey:
such people are best forgotten.

The ezdtiness of the eity rises up like
prevered to erush @y spirit;

I will flee- Bee it." 40 oEwEN T AcccoWE
where I may find e hlgher solitude.

(77777



The night rein in the noddinzg zerden

..aXes rose leaves dance vhere no vwind bhlovs;
Behind green coats the young bués harden,
Behind bleck clouds a young 200n glows,

The rsin's light touch on still, dark water
Stirs rings of ripwles. Zach 1lily sways
alone---no nizht uoths cone to court her;
On 1ily peds the slight rain plers.

The izl merks no moonlit hours,

The clouds' thick masses dim the skies,
Tithin the garden's £old, et bowers
No single biréd or insect flies:

Still, with a beat that doses not cease,
The rein gives dancing leaves 110 pecce.

(77777
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Realization

The wind beneath the maples weaves
4 pattern bullt ol scerlet lecves,
But, ere the sy.bol stands coirnlete,
It blows oa doril snother street,

~nd when it wenders dback this way

It hes Torzotten wnat 1o say

.nd only stirs the leaves arouid

In aimless heaps along the zround,

by dreams of glery I, reseind:
¥y nind is like thig fitful wind.

/77777
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Notes to the versecs
> i .
e T---the octct 1s 2 sensuous war of expressing the strange
feelinz which so eties coies 1O w8 p::.:-;s:‘i.n"r alonz late =t nizht
@5 dovn = street of lizhtless houses, In the sestet I tiry to find
Z oliohtly fEash s 1"le to the 0lé steep-Cezthh enslozy.
N II----this
kL&'effo;t aGvocates Thole hesrted scceptance of 1ife with all.its
joye end lialtestions.
III----zn attept to catch the reaembered
@ msvic of en evening in & row bost with & girl I aew kong cage. I
have not ‘scen her Jor yveers, bHult the las ¥ ioinzs it by no uieans
the less itrue for tusvt.
TV ---an exniression of the muood of belong-
0%)1ng., king of sense of "at homeness” in the world. There is
zlso ev1gent 77y strong sense of the trensience. .end” impermanency

—

of 211 experilence. Thet is held cennot be held zlways; I think
tais very fsct hei~itens our apprecistion of bezuty.
V-~--This wa

6)su~~estec to me during an afternoon I once spent high wup in &

/4:11 tree on the ef~e of 3 wood, overlooking the valley (of IV)
i1 which our fermlands lay. The perfectly ordinery and fanlliar
nills of houze rising beyond tookx on = surprisinzly enchonting
zir for o few exultant mimutes lgte in the afternoon. To find
bezuty in unexpected pleces is always nost = o0rable.

.4 vI--I could
. never fully define the esttrection the clear sky hokés Far me W
é;‘ its changlné colors, dsy, nizht, Bvening, dswn. 3But the advice
i godd; I think,
'?) VIiIl--~perhaps typiczlly adolescent in 1ts some-
>nzt over-Gone imszery, but I include it here for its heeslthy
s7f tingling delizht 1n the mere sensation o. being glive.

VIII--

) /atrogoheric poems, cceording to ae, serve & definite function,
L\ and nave a definite velue: they preserve ile essential essence
CD of experience, £0 that it agy be delighted in egzcln ond agcin,

g 5180 by obiuewns. So the purpose of this verse is siuply to

Aol g Jin b ~ind & wivid, pleasing picture of ¢ sunuer's
pight. '

I¥---an exploratory effort, directed +ow .rds savoring the

ﬂ' full Loade ©F doBest, ' pnd extf"ct_ﬁé tnerefrom &an’ immunizing

serun, so to spezk. It is vitzl to reneumber that I lost the

caess g;z - h=é¢ I won, I would hcve walked ho e with far other

feelings’

,gi Y---in memory of leaving our summer houe in Laine for
C4he 1ast tine, saying farewell to places very dear to 1y heart.
_y/XI---This 1s, of course, allegorical.” The sun represents the
@a wezl world, tine world of coxion sense znd proper behaviour; the
~oon sysbolizes ¢ world 1n which .ore value 1s placed on delight
in living and appreciation of bcaqty I was thinking of an
otherwise stitractive zirl who seeued to have few or no esthetic

testes 1i comwon with wygelst:
L//// XII----cn allegory of o different
nature. It is unlike 203t of the other verse which is included
here in thot it %as pragtien duing bhe height' of the feelings it
expresses, not fron 'recolleetion in tranguillity.' The work is

@
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tn effort tc express the cuotionuwccoLngnylnﬂ the tragic outcone
g &

of ¢ love ir.* Fro. the boy's point of view it is the dis-
covery thot the erl ne bthought He lewed 1s in realidy g dif-
ferent being with whom -he s -LitiieMin @o-%om. The teris dn

which the zllezory wos expressed core strong bpecouvse the shock
wes  zgrect. Tre concluslon <dro¥in in the finsl stonze is an
enotlonsl exoz-erction Dbeccuss tize lines were sctuclly written
under the influence of pzinful ¢nd storny erotions.
A ZALLE m===88ite~
Lehat a calmer lookx at the evil potenticlities of the inanimate
world.(emotions respond more readily to living things). Eere
the attempt is meie to convey the strenze coldness of a world
suddenly geen as essentially allen to mumanity,

XtV &2 L o= this was

éz larcely lnspired br the perusal of s book of imerindian legends.
\ S W v O

s/ \XVI---I have alvways been surdrised +thet some people profess to
lﬁ$/P1mﬂ the symbols in this thinz obscure. The meaning 1s mnerely

—

thet I loved e ~irl wino was not intsrested in e that way; that
I realized her disinterest, ©out nevertheless centered my boy-
aood dresms around her; and that finally I cawe to understand
fully that I must zive wup those dreams "and let the brizht
illusion die."

/ XVII---I wrote this sonnet primasrily to encourage
avself in accepting the limitatidns of msn's knowledge and in
leerning to live fully in spite of the accompanying limitations
of my » "51ca1 beingz; bdut fterwerds I was much zitused to note
it wes ratne“ populer smong people of a2 relizious turn of mind,
who pleced thelr own intervretations on it! But I must admit
thet Temple Holleroft's comrent: "Tennyson exhausted that lotus
ve. bizg fizht thing long agzo," rather flattened me.

& XVIiii--~-- the
urze to express this ITeeling happened to be stronz in me at a
time just efter I had Dbeen reading a German novel for several
hours, am I had the unique experience of having the German
come to a1y minc nore ezsily than thne Znglish, (The zranmar was
revised ang correctad by my German prof; otherwise it's just as
I wrote it)

(" XIX---The Tirgt two lines lespt into iy head one night
o lrwad sibting lu-ad anli 2ogny looking idlv out into a rainy
darikness. The rest followed. Tne rsison-¢'étre is as VIII's.

XX=--The latest 1n point of time of =211l these verses, and & kind
of epiteph for tihe long adolesceant vperiet: iu =y life, during
which I tock seriously oy romantic Ydreams of glory." These
lines are & <{insl honest admission to wayself of ny own
limitations.

. and now gt lest I must lsave these little verses to
find thnelr own way to Felen Blazes, who alone of all ay reesders
is sure to give thew a warn reception!

/Teeit]
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